
Eternal Rome?

• In this tutorial we’ll be looking at how the idea of  Rome was used, 

modified and celebrated in the nineteenth century.

• We’ll be looking at a small provincial case study, to see how the big 

themes of  ‘London: imperial city?’ transferred to a smaller scale.



Princess Claudia

or…

Fun With Classics

in the Nineteenth Century



St. Nicholas’ Cathedral, Newcastle

• St. Nicholas’ Church was built in Newcastle in the twelfth century.

• Nine or ten chantries (chapels financed by a family, in return for prayers) were added in 
the thirteenth and fourteenth centuries, some requiring alterations to the building itself.

• The Chantries Act of  1547 made chantries illegal, so the church was stripped of  its 
chantry fittings.

• The church remodelling in 1783 stripped all interior fittings, leaving just the shell of  the 
old church.

• St. Nicholas’ Church was granted Cathedral status in 1882, at which time a grand 
programme of  renovations was devised, in keeping with its new importance.





Problems for the Victorian designers...

• The Gothic Revival style was clearly appropriate for the nineteenth century 

refit, because of  the medieval origins of  the church - and it was also the 

current fashion.

• However, the Catholic cathedral of  Newcastle, built thirty years earlier, had 

been designed by the famous Gothic architect Augustus Welby Pugin. How 

could north-east designers compete with that?



Turning to the past

• The ‘new’ cathedral’s unique selling point was its long and local history, 

so designers turned to old records and stories for their inspiration.

• They moved away from the generic Gothic Revival style, towards a 

revival of  the specific history of  the area.



The Chantry of  St. Margaret

• One of  the original chantries, abolished in the 16th century, left a quirk 
in the structure of  the church: an alcove created by knocking a hole 
through the regular arches of  the south wall.

• Records of  this chantry were preserved: it was set up by a married 
couple, Stephen and Mary Whitgray, and dedicated to St. Margaret in 
1394. The bequest included fixtures and fittings, and money for a priest.

• At some point in the nineteenth century refit, the decision was taken to 
restore this chantry, with appropriate fittings and with statues to 
commemorate the original local donors, the Whitgrays.



Chantry Reconstruction

• The Newcastle firm of  Ralph Hedley was hired to take charge of  the 
woodwork throughout the cathedral.

• Hedley reconstructed St. Margaret’s chantry with a heavily carved altar, 
rails, riddle posts and four oak statues, accompanied by inscriptions in 
Gothic lettering.

• The statues were named ‘Stephen Whitgray’, ‘Mary Whitgray’, ‘St. 
Margaret, Queen’ and ‘Claudia’. It is this last, cryptic statue which will be 
the focus of  this discussion.



Stephen and Mary Whitgray





St. Margaret and Claudia



Inscriptions





Who is Claudia?

• St Claudia Procula?

• St Claudia, mother of  St Eugenia?

• St Claudia, also known as Princess Claudia, of  

Britain?



The case for Princess 

Claudia of  Britain

Where did the ‘Princess Claudia’ idea come from, how did it catch on, 

and why did it disappear from the historical record?



A Claudia in the Bible

• St. Paul’s letter to Timothy (2 Timothy 4.21), ‘Eubulus greets you, and Pudens, 
and Linus, and Claudia, and all the brothers’.

• None of  these people are mentioned by Paul again.

• The letter suggests that a woman named Claudia and a man named Pudens are 
known to Paul. These two names pop up somewhere else…



A Claudia in Martial’s Epigrams

• XI.53: mentions Claudia Rufina, a beautiful married British lady.

• IV.13: mentions a Claudia Peregrina, who is about to be married to Martial’s friend Pudens.

Assuming the two Claudias are in fact the same woman, we have a Claudia married to a 

Pudens – and Claudia is British. If  this is St. Paul’s Claudia, she is presumably Christian. So 

there is a high-born, beautiful British lady in Rome, who is a friend of  St. Paul.

But what is she doing in Rome?...



A possible Claudia in Tacitus’ Annals?

• Annals XII: British King Caractacus is captured and brought to Rome. He gives a speech 
before the Emperor Claudius. He is then released, along with his family. No more is said 
of  them.

• So here we have a British king in Rome, with cause to be indebted to Claudius. Naturally 
he would name his daughter Claudia, and she would be of  sufficiently high status to marry 
a member of  the Roman elite. 

• Could this be Martial’s beautiful British Claudia, who marries Pudens? Could it also be the 
Christian friend of  St. Paul? In that case she’s British, Christian and a princess!



A Pudens in Britain

This inscription, found in Chichester in 
1723, complicates the theory. It suggests 

that, contrary to the Caractacus
connection, Pudens may have been 

involved with the client king 
Cogidubnus. However, that didn’t prove 

to be a major obstacle: the theorists 
simply argued that Cogidubnus no 

doubt had a daughter too…!



Connections

• All of  these connections rely upon the names ‘Claudia’ and ‘Pudens’, neither of  which 

is particularly unusual. There are lots of  other objections to the theory: historically, the 

whole idea is highly implausible.

• Nevertheless, in the nineteenth century ‘Princess Claudia’ became so well accepted 

that she topped lists of  inspirational women in history.

• The connection was sanctioned by the church, as bishops for over three hundred 

years had promoted the idea of  a British Claudia in St. Paul’s Rome.



Uncertainties

• By the 1880s, stories about a ‘Princess Claudia’ were becoming unfashionable.

• This mirrored a wider trend, as classical scholarship called into question the details of  the Gospels 
and the truth of  miracles.

• The Anglican church was fighting a battle against the uncertainties opened up by the growing field 
of  critical analysis.

• The Claudia story was a step too far: the church could not defend it, and so it was dropped.  Not 
officially: but it was allowed to vanish.



Despite the problems...

• In the 1882 remodelling of  Newcastle Cathedral, ‘Princess Claudia’ was a natural 
choice.

• Stories of  Princess Claudia would have been known to the congregation from childhood.

• Claudia was an excellent match to Queen Margaret, as a married woman who united two cultures 
through Christianity.

• The combination of  St Margaret (uniting Scotland and England) and Claudia (uniting Rome and 
Britain) gives a potted history of  the region of  Hadrian’s Wall.

• It seems that the importance of  local history and heritage won out over theological and scholarly 
insecurities. 



Full article

http://www2.open.ac.uk/ClassicalStudies/GreekPlays/newvoices/Issue11/issue11in

dex.htm

• Knowles, C.B. (2016), ‘A Nineteenth Century Claudia in St. Nicholas’ Cathedral’, 

New Voices in Classical Reception

• See this article for the full argument, and also for discussion of  the thorny 

question of  which St. Margaret is featured in the chantry!

http://www2.open.ac.uk/ClassicalStudies/GreekPlays/newvoices/Issue11/issue11index.htm

